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Program

G. P.TELEMANN: Fantasias for Flute Solo No.1 & 2
Fantasia No.1in A Major Vivace - Allegro
Fantasia No.2 in a minor Grave - Vivace - Adagio - Allegro

J.S. BACH: Partita in a minor for Flute Solo, BWV 1013
I.Allemande Il. Courante Ill. Sarabande IV. Bourrée Anglaise

F. SCHUBERT: Introduction and Variations on Trockne Blumen, D. 802 for Flute and Piano

Intermission
Isang YUN: Etude for Flute solo No. 5

H. DUTILLEUX: Sonatine for Flute and Piano
I. Allegretto Il. Andante Ill. Animé

F. POULENC: Sonata for Flute and Piano, FP 164

I. Allegretto Malincolico  II. Cantilena Ill. Presto Giocoso

F. BORNE: Carmen Fantaisie Brillante for Flute and Piano E. E
Artists

Flute: Yubeen KIM / Piano: Steven LIN Introduction

Program Notes
Written by WU Yu-ting

Yubeen KIM has stated in an interview that he discovered his own unique voice through Baroque music. At the start of this
concert, he will perform three works by Georg Philipp TELEMANN and Johann Sebastian BACH, transporting the audience
back to a time when the original wooden flute was popular, 300 years ago.

TELEMANN was a renowned composer in the first half of the 18th century, holding prominent positions such as
Kapellmeister in Frankfurt and Hamburg, leaving behind a vast array of compositions. He excelled in blending different
styles, including Italian sing-ability, French ornament, and German polyphony. Although his works may lack a distinct
personal style, they are characterized by a consistent pursuit of "sound." In his later years, he composed Tafelmusik (Table
music), 18 pieces in three volumes, all featuring different instruments, considered his greatest masterpiece.

During the period from 1732 to 1735, TELEMANN composed a series of unaccompanied pieces for instruments such as the
viola da gamba, flute, violin, and harpsichord, expanding the vocabulary of instrumental music. He wrote twelve Fantasias
for the flute, featuring movements in varied styles, including the rigorous fugue, displaying the composer's imagination.
Each piece is composed in a different tonality, conveying the Baroque Affektenlehre aesthetic, which holds that each tone
evokes distinct emotions.

The first Fantasia in A Major consists of two sections, the first of which is a fast, improvisational vivace. It can be divided
into three parts: the first features the flute playing continuously, the second features a four-note theme that is subtly



introduced in the high and low ranges, creating the effect of multiple voices imitating each other, and the third uses echo-
response phrases to add acoustic interest. The second section, Passepied, is filled with idyllic flavors and provides a warm
conclusion to the previous elaboration and effort. In contrast, No. 2 in a minor has a distinct character, with a layout of four
sections, slow-fast-slow-fast, and a long lyrical section. The work also includes a large number of large interval leaps
(especially in diminished sevenths) and chromatic melodies, creating a sense of tension throughout the piece.

BACH's flute suite in @ minor, referred to as Solo in the manuscript and only later labeled as Partita in the 20th century,
differs from TELEMANN's focus on sound effects by placing more emphasis on the characteristics of each dance.
18th century music theorist Johann MATTHESON described a minor as "great and serious but flattering," and these
characteristics can be seen in the first movement, Allemande. BACH utilizes modulation through continuous sixteenth
notes to create a sense of fluidity and convey emotions, rather than relying on changes in rhythm. The movement
is considered to be influenced by French music, with the whole style resembling a prelude. The second movement,
Courante, uses large leap patterns that emulate the techniques of violin playing to express the lively and "chasing” feeling
associated with the title. The third movement, Sarabande, is a slow Spanish dance that builds from low to high notes. The
fourth movement, British Bourrée Anglaise, is heavier than the traditional French Bourrée and features a simple, up-and-
down syntax for a pleasant overall sound.

The last piece in the first half of the concert, Trockne Blumen (Dry Flowers), a variation for flute and piano, was adapted
from SCHUBERT's song cycle of the same name. Originally written in 1824, it tells the story of a person who has been
rejected in courtship and wishes to die. The protagonist wants to place the flowers given to him by the girl on his grave,
and when she passes by, he hopes she will see them and realize "his love for her is real." The variation builds on the
original sad melody and adds a persistent, repetitive piano ostinato to convey a sense of despair further.

SCHUBERT dedicated his Trockne Blumen song cycle to his friend Ferdinand BOGNER, with whom he had played in an
amateur orchestra in their youth. BOGNER later became a professor at the Vienna Conservatory and chairman of the
Austrian Philharmonic Association. He often adapted SCHUBERT's songs for performance. Through BOGNER, SCHUBERT
also knew the famous pianist Anna FROHLICH at that time. This relationship likely influenced SCHUBERT's decision to
give the piano part a solo status in the flute and piano variation.

The composition begins with a slow prelude, where the sound evokes the "long-short-short" pattern in the lied Der Tod
und das M&dchen (Death and the Maiden). SCHUBERT actually also adapted that lied to a quartet in the same year. The
theme of death is portrayed, resulting in the flute's melody having a cloudy and uncertain tonality.

After the theme is introduced by the piano and flute, there are seven variations: the first variation is filled with lush
clusters, with the flute and piano weaving together in a display of Biedermeier intimacy; the second variation features
grandiose octave piano accompaniment, simulating the grandeur of an orchestra; the third variation turns soft and
contemplative, with a three-to-two rhythm creating a dense, nostalgic atmosphere that evokes how the protagonist
misses the past; the fourth variation depicts a scene in the fierce storm, the flowers seem to be blown down; in the fifth
variation, the flute takes on a more prominent role and expresses firm love through a sonorous staccato; in the sixth
variation, rather than a grand closure, the piece unexpectedly begins with a quiet dynamic (pp). The two parts imitate each
other, creating a rich, multi-part texture; the seventh variation concludes with a marching style, with many modulations
and a final affirmation of the E Major scale, echoing the sentiment of the piece's title Spring will come back.

The second half of the program begins with Flute Etude No. 5 by Isang YUN, a Korean composer born in 1917. He
received initial music training at Seoul National University, and after World War Il he went to Paris and Berlin for further
studies. During this period, he participated in the international summer course in Darmstadt, Germany, where he learned
contemporary music and got to know Karlheinz STOCKHAUSEN, Pierre BOULEZ, and other avant-garde composers.



YUN's music style combines Korean traditional elements with Western techniques, particularly developing his own "main
tones” technique in the 1960s. This technique emphasizes the use of "single tones" as the foundation of a melody, which
are then repeated, ornamented, and connected to create what the composer referred to as "Music flows in the cosmos."

In 1974, Isang YUN collaborated with flutist Beate-Gabriela SCHMITT to compose five Etudes for flute. The first and fifth
pieces are for general flute, while the middle three are for alto flute, piccolo, and bass flute respectively. The fifth piece,

the longest of the five, is the only one that uses YUN's "main tones" technique in conjunction with twelve-tone sequences.
It is divided into three sections. The first section features YUN's "main tones" technique with coloratura decoration,
evocative of the composer's description of his style as "like the clouds that are always the same but are never alike one to
another." Doppel-tremolos (double notes tremolos) are used in the middle section, imitating the blowing of the traditional
Korean musical instrument piri. The second section is the core of the piece, featuring a slower tempo in contrast to the
exciting first section, and the addition of human voices to accompany doppel-tremolo, creating a rich harmony. The third
section is dominated by a simple C, which is a unique section among the five etudes and represents the final destination of

the music.

French composer Henri DUTILLEUX, who was one year younger than Isang YUN, developed a unique style that blended
smooth and complex rhythms, melody in atonal music, and special sound textures. His early style was influenced by
DEBUSSY and RAVEL, but later also by BARTOK and STRAVINSKY. Sonatine for flute and piano was composed in 1943
and was commissioned by Claude DELVINCOURT, the dean of the Paris Conservatory, as an examination piece for
students. DUTILLEUX wrote the commission in his predecessors' style; he felt it did not align with his own style and so did
not want it to be recorded. Nevertheless the refined nature of the piece and its demonstration of flute technique made it
one of his most frequently performed works.

The piece has three movements with no breaks in between. The first movement, Allegretto, starts with an asymmetric 7/8
beat. The piano's opening major seventh chords set a transparent tone for the piece, reminiscent of Ravel's Jeux d'eau. The
movement features a serene atmosphere with a slow legato melody, followed by a second theme introduced by the piano
and a lively staccato. The movement ends with a smoky high note A and leads into rhapsodic ornamentation.

The second movement, Andante, begins with an ambiguous tonality that gradually clarifies as it progresses to the
middle. As the tonality becomes more defined, it seamlessly transitions into the next movement, Lively (Animé). The third
movement is in Rondo form, characterized by its lively, lyrical, and intense nature, creating a kaleidoscopic effect.

Also a commission, Sonata for Flute and Piano by Francis POULENC was commissioned by the American Library of
Congress in honor of Elizabeth Sprague COOLIDGE, who was a strong supporter of chamber music. The foundation
established by COOLIDGE in the first half of the twentieth century sponsored some of the best composers of the time,
including BARTOK, COPLAND, and PROKOFIEV. Under this sponsorship, POULENC wrote this work, the first of four
sonatas he had planned (intended for flute, clarinet, oboe and bassoon). He only completed the first three before his death.

The Sonate pour flite et piano was premiered at the Strasbourg Music Festival by flutist Jean-Pierre RAMPAL and
received immediate positive feedback. The work combines the simplicity and humor of the composer’s early inheritance
of Erik SATIE, post-World War Il neoclassicism, and the devout Catholic belief, creating a modern, collage-style of music.
French music scholar Claude ROSTAND's description of POULENC's style is particularly incisive: "In POULENC there is
something of the monk and something of the rascal”

The music consists of three movements, each of which deviates from the typical sonata structure. The first movement,
Allegretto malincolico, opens with a melodic and sentimental flute melody accompanied by a broken chord
accompaniment (Alberti bass) reminiscent of the Classical music school. The piano's constantly changing chords, like



a MOZART's work with the wrong color, give the movement an unexpected quality. The second theme, featuring lively
staccato, is brief and fleeting before the music returns to the first theme.

The development section of the first movement is also very irregular in that it introduces a new melody instead of using
the previous material. Emotionally, it is more optimistic compared to the previous section, particularly with the flute's
dotted rhythm and the piano's syncopation bringing out a sense of positivity. The recapitulation section is a reduction of
the exposition, and the music concludes with a return to the same figures as the beginning, fading away like the wind.

The second movement, Cantileng, is in ABA ternary form. Section A is sentimental salon-style music, while section B is
a free variation of A with many abrupt jumps, modulations, and overlapping voices, as if transporting the listener to an
imaginary world. The third movement, Presto giocoso, is in rondo form. Section A is agile, section B is lyrical, and section C
is relaxed, each section distinct, and the listening experience is like a ride on a merry-go-round. It shares similarities with
DUTILLEUX's style, but POULENC often includes fragments of previous movements, creating the effect of the "emergence
of sudden memories." For example, before the final A section, there's an appearance of the development section from the
first movement, as if capturing a fleeting thought.

The last piece, Carmen Fantaisie Brillante, is an instrumental adaptation of Georges BIZET's classic opera, created by
flutist Frangcois BORNE in 1880. When Carmen premiered in 1875, it was met with criticism for its bold plot, such as the
fight between female workers in a tobacco factory in the opening scene, and the portrayal of the lead female character as
a "Femme fatale." However, its profound and expressive music soon caught the attention of composers and was adapted
into various solos. For example, violinists Jené HUBAY and Pablo de SARASATE, respectively in 1876 and 1882, composed
Carmen Fantaisie for violin.

BORNE, a flute professor at the Conservatoire de Musique de Toulouse, dedicated Carmen Fantaisie Brillante to his friend
pianist Ignace LEYBACH. Although LEYBACH may not be well-known to modern audiences, he was recorded as being
quite active in the late 19th century. He left behind many opera adaptations throughout his life, and it is possible that
BORNE was inspired by him, as the original title of this piece, Fantaisie Brillante, is also the name used by LEYBACH for a
series of adaptations.

The music of Carmen Fantaisie Brillante can be divided into three sections. The first is characterized by the recurring
theme of "Fate," which appears three times, progressing from strong, to weak, to hasty, foreshadowing the tragic ending
of the piece. A lyrical aria is inserted in the middle, taken from the end of the fourth act, when the protagonist Don JOSE
confesses to Carmen that he abandoned his mother and honor for love, and pleads with her to love him again. Additionally,
BORNE included many new passages, highlighting the entertainment aspect of this type of music.

The second section features variations of the famous aria Lamour est un oiseau rebelle. The piano starts with the alluring
habanera rhythm, followed by the seductive chromatic melody played by the flute. The theme goes through two
variations, of increasing grandeur, technically challenging not only for large interval jumps, but also many fast double-
tonguing passages.

The third section presents Les tringles des sistres tintaient, taken from the beginning of the second act of the opera. The
opening line Les tringles des sistres tintaient is represented by three short bursts of music intervals that mimic the image
of bright metal, followed by an increasing tempo, leading to a wild and unrestrained conclusion.
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From South Korea, Yubeen KIM is the winner of the world's three major flute competitions, the
Concours de Geneve in 2014, the Prague Spring International Music Competition in 2015, and just
recently the First Prize at the prestigious ARD International Music Competition in 2022. KIM's father
is @ contrabassist in an orchestra in Korea. Growing up with music, KIM started learning the piano
at the age of six. When he was nine, his mother wanted to learn the flute as a hobby; KIM followed
his mother and fell in love with this instrument, planting the seed of his dream of becoming a flutist.
Despite his young age, KIM has extraordinary focus and stable performance. In 2016, at the age of
only 19, he became the First Principal Flute of the Konzerthausorchester Berlin. This talented young
flutist has been widely praised in the orchestra, and was elected Chief of Staff for life. He is also the

first musician in Korean history to be the principal of one of Germany's representative orchestras.
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Piano | Steven LIN
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Steven LIN is a Taiwanese American pianist . He won the top prize of the 2014 Rubinstein
International Piano Competition. Full of distinctive charm and innovative performance style, LIN
was admitted to The Juilliard School at the age of ten with a full scholarship, and studied under
the renowned piano teacher Yoheved KAPLINSKY. At twelve, he collaborated with the New York
Philharmonic, making his debut at Avery Fisher Hall of Lincoln Center in New York. The Washington
Post praised his playing as "offers sparkling virtuosity; unaffected, highly musical phrasing,” while
The Baltimore Sun hailed his piano tone as "unfailingly beautiful." LIN is active globally and has
worked closely with important orchestras on multiple continents. In recent years, he has been
invited to perform with the National Symphony Orchestra of Mexico, the Western Australian
Symphony Orchestra, the Israel Philharmonic Orchestra, and many others. He also frequently plays
at prominent classical music events, including the "Bravo! Vail Valley Festival," and the "Beethoven
Sonata Marathon" hosted by New York's Classical Music Radio Station, WQXR. Steven LIN is

currently an Assistant Professor in the Music Department of University of Taipei.



